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improvise freely, start in the low register, go gradually to the high register
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improvise conversationally with the gaita
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c. 10"

continue improvising freely
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ad lib*

∑
y ‰ Jy ‰ Jœ œ

∑

∑
y ‰ Jy ‰ Jœ œ

∑

∑
y ‰ Jy ‰ Jœ œ

∑

∑
‰ œ œ œ œ œ œ œ>

∑

* Improvise around the notes from the gaita.
Elaborate araound each motive marked by the dashed lines.  This section can be reapeted 2 or 3 times. 

*  These patterns are just a guide to set a groove
.  Performers can vary them and improvise at any time.
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*  These patterns are just a guide to set a groove
.  Performers can vary them and improvise at any time
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improvise very freely and intense, 

use higher register
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C
improvise rhythmically

improvise conversationally with the gaita
(around Ab Dorian)
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play pattern ad lib. as before.
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Œ œ Œ œ∑
Ó Œ œb
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